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BY RICHARD POLITO
ROBERT TONG
mm.hmm
LIMM BUICK will be the
firgt to admit the show he

crrated i3 misnamed.
Tlu-rem o *Bicycle Cul-

‘I‘IH!I'E are a whole bunch
of them.

*There'’s all different digues,”
Buick says, leoking across an asseimn-
blage of mmmtid.h%lkﬂﬂ, it
bikes, bwriders, concept bikes
andelaborate “art hikes™ o

gallery space in San Francis- &
ms'ﬁa:‘baﬂuﬂuaﬂantwiur e

Tl'LEAﬂEI..
The 'Dull.um"'.u A
m:]niI:'l;tg urveiled © %
tomi at an open-to- B
the-public party, is
paired with "Eco-
topias: Mot Just a
Pretty Pictars,” a
ﬂhnmngnfﬁ:twnrl:
ENVIOnmen-
tal ralues,
The cha

the future

&

erowding a §,000-aquare.-foot : .

to represent as much of creling’s
sometimes surprising diversity as
possible, The task was more diffieult
than it might sound,

“Different groups of eyelists have
different cultures,” Bulck save.

Thise cultures are reflected m the
gloam of the pear.

Roughly 1O bilges rolled inta
Yarba Buena for the show, Old 40-
pound-halloom

tire clunk-
ois rid-
den in

Marin's pionecring Eopack roces
share Aonr e with the |atest
high=tech Titanhun full-suspension
wonder hikes, The steel-frarmed
Critane 10-gpeed that Thar de France
champion Greg Lemond rode as a
is a fiew fest away from a

Rmdaﬁfm -sgque “Chopper
From Hell.” Buick's addly themed
“Five Faces of Elvis” art bike is one
gallery removed from the rallin
chrome and lacquer fantasies of the
lovwrider bl world.

Bubel. who estimatas his oam bike
colbection al “probably about 30,7
gaya the show ahould open people’s
aves to all the possibilities

that come with twa

wheals, "You mab a variety
of all the different i|1]iIE.H-
your e doowith o bilos,
You also get a bk of
history
Easex, Toguchi fnd
Waehl, partners in The
Bicyele Trader, a com-
pendium of classitieds for
used and L‘l.'l”l’:'l.'l:-l'.}il' I::E:.,
o e an charge o r-
mﬁ thi= biloes thttt- TEpTE-
aib-Ioorthiern Califor
nia‘& contribution to

WELL SPOKEN:
Left, Slinm Bulck and his bike

IF YOU GO

“Biewvele Culture” and “Ecolopia:
Nt freait @ Prefty Picture” open
fowvighl et Hlee Yerba Bueng Conler
ﬁ'lr the Arfz 1 Ban Fronceseo wilh
R OpERERE wight parly eginmning of
& poml in B grand foblfe af T01
Mission St Thekets are 310 (free for
Art Cender nembers). After toright,
fhee alwae wWill run through Jon, 3,
1988, Moprs are Thesday ihrough
Sunday, 1 a.m. fo 6 p.on. Admis-
glowt iz 85 for adulis, 83 for seniors,
sinelents and efiliden ages 10 amd
yoragen For more informeation, eall
878-2T87 ar go to wure. Yerfu
Berng Artsorg.

cyveling industry and awarenees,
“Merthern Californin s the r]'.iin'nrclr
ol eyeling inmevation in the wardd,”
Toguchi savs,

Somewhers in the middle of thet
epicenter ie Marin., OF the 100 or 50
hikes in the show, nearly a quarter
are from Marin builders, Joe Breeee,
Gary Fisher, Otis Guy, Stove Potts
and Charlie Cunningham all have
koo in Ui glhow,

Ths rraainiaim Bk e b he fuzl)
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See Bike, page C2

Hawlide." Buick is a co-curatar of
the *Bike Cultura® show apening
tonight &t Yerba Buana Center for
ihe Ars,
Top left, threa cestommaca
ahow bikes by Specialized.
Top center, a vintage Black Phan-
tam Sehwing e the Ballaon
tirg era.
Top rght, the rear hub of “Crasy
Tangs,” a Kwrider Bike  Built by
Anthony Guevas. Jr.
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explosion of innovation and tech-
nology that has rocked the bike
world in the two decades since
mountain bikes were first sold.
“A lot of those same people are
responsible for why the bike
went beyond the Huffy,” he says.

Many of those historically sig-
nificant bikes are on the floor at
Yerba Buena. Breeze’s first off-
road specific frame, the 12th
Cunningham bicycle ever built,
an early Gary Fisher production
model, a pair of Steve Potts bikes
and one of the first Specialized
Stumpjumpers. There are also

from page C1

some of the latest creations like
Otis Guys titanium full-suspen-
sion bike, and an $8,000 ultra-
light from Ibis Cycles in Santa
Rosa. For the bike aficionado,
the gallery gleams like a giant
toy store.

“It’s interesting to see how

quickly the species evolved,” says
Woehl.

Beyond the mountain bike
saga, the exhibit will also touch
on Northern California road rac-
ing history and the track bike
craze that flourished in the first
third of the century when mass-
es of newly arrived European
immigrants pulled bicycles out of
steamer trunks and made
cycling a San Francisco spectator

sport.

Other bikes reflect other eras
in bicycle history. “Every genera-
tion has a different idea of what
a cool bike is,” Woehl says.

Buick’s definition of cool has
nothing to do with a generation.
It has everything to do with
Buick. His bikes, the Elvis
machine, a bike with hand-
tooled leather fenders he calls
“Rawhide,” the monstrosity of
“Retread” and a playful two-
wheeler named “Little Clown,”
are all examples of what he calls
“art bikes.” It was an idea that
came to him 11 years ago, when
he decided to reflect a hot-rod
mentality on a smaller, more

planet-friendly scale and created

a “little cowboy bike with
cowhorn handlebars.”

“You can do as much with a
bike as you can with a car,” he
says. “At some point, I just didn’t
want a car any more.” You can
have more fun on a bike than
you can “driving around with
your window rolled up screaming
at the windshield,” Buick says.

“On a bike, you’re allowed to
be a little goofy.”

He hopes people who see
“Bicycle Culture” come away
with some of that goofy feeling.

Bicycles are fun. So is “Bicycle
Culture.”

All of them.
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